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MISS THUDICHUM. 





A piRECT ancestor of Miss Thudichum on 
the paternal side, was, about the year 1270, 
«Secret Writer”? to the Emperor Rudolf of 
Hapsburg. His descendants lived at Marbach 
in Wurtemburg for several centuries, and in 
1684 they took part in the defence of that 
town against the French. Seven men of her 
name died, fighting bravely; but one little 
boy was saved by a faithful nurse, and it is 
from that little boy that the subject of our 
portrait for this month is directly descended. 
Coming down to later dates, Miss Thudichum’s 
grandfather was not only famed for his 
eloquence as a divine, but also for his literary 
achievements. He was the author of a 


Biblical History, and he translated the works | 


of Sophocles, and other Greek poets. 

Miss Thudichum is the third daughter of 
J. Lewis W. Thudichum, M.D., F.R.C.P., a 
physician whose attainments shed lustre upon 
scientific medicine, of which he is a recognised 
and leading light. 

After a few private lessons Miss Thudichum 
competed for and won the Parepa-Rosa 
Scholarship at the Royal Academy, and at 
once entered as student there. For three 
years and a-half she remained under the 
tuition of Signor Manuel Garcia, making her 
first appearance in London at a Monday 
Popular Concert. The late Sir Charles Hallé 
was so struck by her performance that he 
engaged her to sing at his provincial concerts. 
While still at the Academy she declined an 
operatic engagement, being of the opinion, 
which is easily to. be comprehended, that the 
stage was not altogether to her inclination. 
In 1889 she repaired to Paris, and, other 
counsels prevailing, she undertook a course 
of study under Madame Viardot. After 
a short spell of foreign travel she returned 
to England, which she made her home. As 
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Rebecca in Sullivan’s Ivanhoe at the ill-fated | 


English Opera House in Shaftesbury Avenue, 
she will be in the recollection of our readers. 
A more beautiful interpretation of the per- 
secuted Jewess’s part could not readily be 
conceived. Though this was her début in 
opera, those who have seen her will remember 
with what fervour, dignity, and grace she 
impersonated Scott’s hapless heroine. | Miss 


Thudichum has since had repeated oppor- 
tunities of showing her ability at the best 
concerts, notably at the Crystal Palace, and, 
whether accompanied by orchestra in operatic 
selections, or by piano in simple ballads, she 
always contrives to import such irresistible 
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charm into her singing as never fails to elicit 
the utmost, enthusiasm from the audience. She 
shortly contemplates a tour in Australia, where 
we wish her every success, though we had 
rather she remained to delight us in England. 

Our portrait is reproduced from an extremely 
artistic photograph taken by Alice Hughes, of 
52, Gower Street, London. 





CURRENT NOTES. 





Tue extraordinarily sudden death of Sir 
Joseph Barnby was a great shock to the musical 
world. On Monday evening, January 27th, he 
was conducting a rehearsal at the Albert Hall, 
and the next day he breathed his last at 10 a.m. 
Born in 1838, he succeeded Gounod as con- 
ductor of the Albert Hall Choral Society in 
1872, and about the same year he succeeded 
Dr. Hayne as Musical Succentor of Eton 
College. This appointment he held for about 
twenty years, and he was knighted when, in 
1892, he became Principal of the Guildhall 
School of Music, on the death of Mr. Weist 
Hill. 

* * * 

Mr. Epwin Samuet Dove, of Kilsby, 
Northamptonshire, has bequeathed £1,300 to 
the Royal Academy of Music, and the same 
amount to the Royal College of Music for the 
foundation of Scholarships open to male or 
female subjects born of British parents in the 
United Kingdom. In the one case the scholar- 
ship is for a violinist, and in the other fora 
‘cellist. Mr. Dove has left in addition a legacy 
of £500tothe Royal Academy, and a similarsum 
to the Royal College and the Guildhall School. 
These sums are to be invested, and the interest 
applied to giving an annual prize to such pupil 
as shall have most distinguished himself or 
herself at each of the institutions named, in 
general excellence, assiduity, and industry. 

* * 


* 

M. Bruneau, the talented French composer, 
whose operas Le Réve and L’Attaque du Moulin 
created totally different sensations when per- 
formed in London, has just completed a 
Requiem which will be given by the Bach Choir 
on the 26th of this month at the Queeu’s Hall. 
The occasion will be looked forward to with 
the utmost interest and curiosity. Everybody 
will be keen to know how a musician, whose 
methods have proved to be so widely divergent 
in the secular field, will approach sacred 
subjects. It speaks much for the enterprise of 
the Bach Choir that the initial representation 
of the new work should take place in England; 
only after Easter will it be heard in Paris, 
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where it will be produced at one of the Sunday 
performances held at the Grand Opera House. 
* x 

Mr. D. J. BLarkLey gave a very interesting 
lecture on ‘Standards of Musical Pitoh” at the 
Royal Academy on Wednesday, January 15th. 
Considering that the subject is just now 
prominently to the fore, owing to the ‘‘diapason 
normal” having been recently adopted by the 
Philharmonic Society, it was strange that the 
lecture was not more largely attended than it 
was. Mr. Blaikley proved that the tendency 
in the Jast hundred years had been towards a 
steady rise in pitch, attributable, generally, to 
the desire of instrumentalists to achieve greater 
brilliance. The lecturer showed conclusively 
that so long as the standard pitch of the 
Army did not (as now it does not) correspond 
with the Philharmonic pitch, the latter could 
not be regarded as the national one. Orchestras 
all over the country are largely dependent upon 
military players, and so long as the military 
instruments are high, it will be impossible to 
lower the tone of provincial bands. He also 
dwelt at length upon the various pitches of our 
organs which have never, apparently, been 
otherwise than at the mercy of the various 
builders. Ore point made by Mr. Blaikley 
seems to have been overlooked in most press 
reports. This was that, according to the 
‘*Queen’s Regulations,” it is laid down that the 
pitch of military instruments shall correspond 
with that of the Philharmonic Society, and the 
question arises: ‘‘ Are not the military authori- 
ties thus compelled to lower their standard in 
view of the decision lately arrived at by the 
Philharmonic Society ?”’ 

Tue lecturer gave, among other experiments, 
an interesting one which bore forcibly on 
the question of musical pitch as affected by 
temperature. Two bugles having been sounded 
together and found to be in tune, were then 
immersed, the one in ice-water and the other 
in nearly boiling water. After such treatment, 
the difference between them was nearly equally 
to a whole tone. Clarinets. similarly dealt 
with produced a like result. But what these 
phenomena, which will maintain so long as 
instruments are susceptible of changes in 
temperature, had to do with the standard of 
musical pitch, we were unable to apprehend. 

* 


Tue City Companies are proverbial for 
their Javish hospitality, and their hospitality 
does not end with mere eating and drinking. 
The music rendered between the toasts is 
usually of a very superior order of its kind, 
and the artists engaged are always listened to 
with as much courtesy and attention as they 
would receive in St. James’s Hall. Ata recent 
banquet given by the Distillers’ Company Mr. 
Alfred Moore's party gave a selection of vocal 
music after dinner, and we can honestly 
that the singing of the artists cou 






have been improved upon. It is possible that 
a more refined taste might have been brought 
to bear upon the choice of certain songs 
selected, though such numbers as Blumenthal’s 
The Message, and Sullivan’s Orpheus with his Lute 
are always welcome. The last-named we haye 
never heard better sung than it was by Miss 
Ada Patterson, and rarely so well. She was 
admirably accompanied by Mr. Fred Cozens, 
Mr. Alfred Moore has a fine baritone voice, 
and the quartet “ For these and all Thy 
Mercies,” an ancient (1545) “grace after 
meat,” familiar to the habitués of civic feasts, 
was given with the utmost delicacy and charm, 
k 

Tue Rev. Bernard J. Snell, of Brixton In, 
dependent Church, is a very independent 
liberal. He provides *‘ At Homes” on Sunday 
evenings in his Lecture Hall, where one may 
often hear very good songs, duets, and recita- 
tions. But on the last Sunday in December 
he outdid himself. In lieu of the usual service 
(generally derived partly from the Church of 
England prayer book, and partly from Non- 
conformist sources), the large congregation was 
regaled with a performance of nearly the whole 
of Handel’s Messiah, with full band and 
chorus. Mr. Lawrence Bryant conducted. 
The peculiarity resided in the fact that the 
oratorio was rendered much as the Home Rule 
Bill was ‘‘ closured,” 7.¢., in compartments, A 
section was rendered, after which a hymn was 
sung or a chapter of the Bible was read, when 
the conductor resumed his baton, and so on, by 
easy stages until the sermon was _ reached. 
After a thrilling discourse on the horrors of 
war, and the blessings of peace, Handel’s 
masterpiece was finished off. The chief merits 
of the performance were attributable to the 
choir, which sang relatively better than the 
soloists, though doubtless the unusual con- 
ditions under which the oratorio was produced 


should be taken into consideration. 
kx 


Mr. AtFrrep AustTIN, the new poet Laureate, 
ought, with a little practice and perserverance, 
to be able in time to write the words for a 
rousing music-hall song. There is a good 
deal of promise about ‘ Jameson’s Ride,” 
which was printed in The Times of January 11th. 
In the rollicking stanzas of that poem Mr. 
Austin does not, of course, approach the fine 
frenzy of Mr. G. R. Sims or Mr. Clement 
Scott, much less of Mr. R. Kipling; but he 
none the less contrives to be convincing enough 
for a drinking and smoking audience, Those 
responsible for his appointment may have been 
rendered thoughtful if not tired by his effusion 
in The Times, but what cared the high-spirited 
fellow so long as the Great Heart of the 
Nation, so long as the world went round, or 80 
long as the what d’you call it of the—etc., ete. 

* 


ae 


4 ie ‘ 
He cared not one single condemnation at 
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Ol dozen. Meanwhile it is to be hoped that 
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Mr. A. Austin will steady himself and, so to 
speak, pull himself together, before he next 
proceeds to stultify the Government whom he 
is supposed to serve. It is early days for the 
Laureate’s Pegasus to prove a “ rogue.” 


* 

Tue author of ‘“Jameson’s Ride” has, 
however, at least one admirer in the Press. 
That exceptionally literary (for a daily) paper, 
The St. Fames's Gazette said on January 18th: 
“No wonder some of the disappointed aspirants 
for the Laureateship are snarling, personally or 
by deputy, at Mr. Alfred Austin. The public 
has shown its interest in the appointment by 
buying the new Laureate’s works freely. We 
are informed that Messrs. Macmillan have 
sold over three thousand volumes of Mr. 
Austin’s poetry during the last fortnight.” 

Hoity, troiry! The writer of the above is 
evidently not ‘snarling’’ either personally 
or by deputy, but he seems to protest too 
much. If a man’s publishers cannot work 
off some of his books at the moment when 
that man has received the most gigantic ‘“‘ puff” 
which even Her Majesty can give, we should 
be pleased to learn when his publishers can 
work them off. In this connection it may be 
observed that ‘we are informed’’ that the 
sale of last month’s Lute amounted to three 
million copies. But in justice it must be added 
that our informant is a notorious liar. . 

is 

The Carl Rosa Company, which has not 
very recently appeared in London, opened at 
Daly’s Theatre on Monday, January 2oth, with 
a series of afternoon operas. Tannhiuser, with 
Mr. E. C. Hedmondt as the hero, was the first 
production, and this tenor, who repeated the 
impersonation which he gave during the 
autumn at Covent Garden, sang with great 
taste and refinement. Miss Ella Russell as 
Elsa was also very charming, her engaging 
personality—just as in the Grand Opera— 
tending to enhance the effect of her beautiful 
voice. Mr. Ludwig, who used to be one of the 
pillars of the company, reappeared in the réle 
of Wolfram, and sustained his well earned 
reputation. Otherwise the performance was 
not especially good, and the chorus and 
orchestra were both at fault. 

*  * 
* 

A GREAT improvement in both these depart- 
ments could be discerned on Tuesday, the 
21st, when Carmen was performed with rare 
judgment and delicacy. The delightful orches- 
tral effects in which the score abounds could 
be appreciated in a smaller theatre to a greater 
extent than at Covent Garden, and M. Claude 


Jacquinot conducted with the utmost 
intelligence and artistic success. The Carmen 
of Mlle. Zélie de Lussan is familiar. Suffice 


it to say, that this artist, whose rendering 
of the part is instinct with thoughtful touches, 
has never been seen to greater advantage. 


She is no ‘tragedy queen,” but an irresponsible 
and totally fascinating Spanish girl. If Don 
José takes her treatment of him so seriously to 
heart, tant pis pour lui! Don José is a great 
ass, anyhow. Because, after all, Carmen had 
loved him, and he ought to have been satisfied. 
Some people never know when they have had 
enough of a good thing. gon ew was one 
of these. And though he died young, the 
gods (in the gallery) do not and never will love 
him. Miss Minnie Hunt's assumption of the 
insipid Michaela’s part was quite perfect. 
ht 


* 

On Wednesday, January 22nd, Mr. Hamish 
MacCunn’s opera Feanie Deans was produced 
for the first time in London. The theatre 
was crowded, though, unfortunately, Princess 
Louise was unable to be present as she had 
intended, owing to the sad news of the death 
of her sister’s husband, Prince Henry of 
Battenburg. Though the opera had been 
already heard in the North, it was new to many 
who regarded the earlier music of Mr. McCunn 
as an acquisition to our national Art, and it 
was consequently looked forward to with 
anticipations which, we are bound to say, were 
not fully realised. Zeanie Deansis a musicianly,a 
dramatic, a far more than merely worthy work. 
But it seems to us to lack both the fire and the 
inspiration of Lord Ullin’s Daughter, of, The 
Dowie Dens 0’ Yarrow, or of The Ship of the Fiend. 

5% 


* 

Tue libretto, by our old friend Mr. Joseph 
Bennett (of The Daily Telegraph), shows no 
conspicuous blemish. It is mostly in blank 
verse. A few numbers, such as ‘I love a lass 
that’s fair tosee,” and the berceuse sung by the 
distraught Effie in the second act: ** Sleep! for 
the day is done,’’ are rhymed, and these are 
handled with consummate skill by the com- 
poser. For the rest Mr. MacCunn seems to 
have been infected generally with the prevailing 
abhorrence of pure melody, and page after 
page of his score, while always interesting to 
the educated musician, cannot but prove 
intensely tiresome to the ordinary patron of 
opera. It may be said once for all that dulness 
is not the distinguishing mark of real genius. 
Mr. Frederic Clay, Mr. Alfred Cellier, or 
Mr. Edward Solomon, all of whom died within 
the last few years, could have set this libretto 
in a manner that would have not only pleased 
the public but enchanted the author. But 
neither of these talented if defunct ones were 
ever afforded the opportunity of writing a grand 
opera, and they have, wee a gone down 
to their graves unrecognized by all save those 
who knew them and their capabilities. Mean- 
while money is spent and time is wasted on 
such things as Mr. De Lara’s The Light of Asia 
(actually produced at Covent Garden) and 
Harold by Mr. F. Cowen ! 

* x 
* 
Jeanie Deans is not, of course, to be compared 





with these differently terrific works. But it 















PESO eT ERM AST eS “. 
See EE ee ST SS ee 



















Oe eat Serna ~. Pe 2 


SPT 














Se eee 
2 BN Se 











































484 Semor 


THE LUTE. 





[FEBRUARY I, 1896, 








still falls so Jamentably short of the ideal, as 
to make one marvel how one and the same 
hand could have produced it and, say, Lord 
Ullin's Daughter. The cradle song, above 
alluded to, ‘‘ Sleep! for the day is done,” is 
beautiful, and in the best sense unconventional ; 
and the Madrigal at the opening of Act IV. is 
quite delicious in spite of a fancied resemblance 
traced by the Pall Mall Gazette man to something 
in one of Sullivan’s operas. This Madrigal is 
no more like Sullivan than Tue Lure is like 
the P.M.G. The introduction to this same 
Act IV. is particularly gracious and clever. 
We have an honest liking for Mr. Hamish, and 
we love to hear him at his best, as he is in the 
instances we have accenuated. At the same 
time he is frequently very far from shining in 
the course of Jeanie Deans, and it may be that 
the bald character of the lines which he too 
often has to tackle, accounts for a persistent 
lack of that spontaneity which might have 
been expected from so distinguished a musician. 
.  * 


* 

THE artists engaged, one and all, did them- 
selves and their music justice. Miss Alice 
Esty as Effie both looked and sang charmirigly. 
Mr. Alec Marsh as the Cameronian father 
distinguished himself both as actor and vocalist. 
Miss Meisslinger made a weird Madge Wildfire, 
who almost frightened us by her intensity, and 
Mr. Hedmondt as George Staunton, the lover 
of Effie Deans, sang surprisingly if somewhat 
melodramatically well. The operatic dénowment 
of this “Heart of Midlothian” shows a 
reprieve for Effie, who, when within an ace of 
being hanged, is saved, to become the bride of 
George. The Queen Caroline of Miss Minnie 
Huot was admirably sung, and, on the whole, 
played with dignity. The only serious fault 
that we can find with her impersonation is 
that she was far too good-looking for her part. 


On Thursday, January 23rd, Lohengrin 
(Wagner) was the opera, the Elsa being that 
jascinating artist and lovely woman Miss Ella 


Russell. She was quite at her best. We 
need say no more. In the somewhat long 
drawn-out second act Miss Clara Poole 


(Ortruda) had her opportunity; Mr. Ludwig 
as Telramund, Mr. Pringle as Henry the 
Fowler, and Mr. Charles Tilbury as The 
Herald, were all excellent. Mr. Barton 
McGuckin was the Lohengrin, and he made 
a great sensation in this extremely exacting 
part. His manner was impressive, and his 
singing left little, if anything, to be desired. 
This morning series of operas is now an 
established success, and every day Daly’s 


Theatre is crowded with enthusiastic amateurs. 


a * 
* 


Tue Symphony Concerts were resumed on 
the evening of January 13th at St. James's 
Hall, when among other items Beethoven’s 
Fidelio overture—intimately associated with 
the three Leonora overtures; the same master's 





rarely heard Concerto for piano, violin, and 
violoncello; and his fifth Symphony (in C minor) 
were performed. Mr. L. Borwick, Seijior 
Arbos, and Mr. Paul Ludwig were the soloists 
in the Concerto; Mr. Henschel conducted with 
even more than his ordinary nicety and tact; and 
it is gratifying to observe that the attendance 
at this exceptionally good concert was excep. 
tionally large. 

Sir AuGcustus Harris is announced to 
preside at the 4oth annual banquet in aid of 
the Dramatic and Musical Benevolent Fund 
to be held on Thursday, March 26th, at the 
Whitchall Rooms. 

Tue Kentish Town Musical Society’s fort- 
nightly smoking concerts at Stanley Hall are 
a well-deserved success. On January 8th, 
among other artists, Mr. Maldwyn Humphreys 
and Mr. Robert Grice contributed to an 
excellent programme, and the war fever being 
then at its height, all songs with a military or 
patriotic refrain were enthusiastically received, 
the audience, in conclusion, singing with vigour 
Rule Britannia and the National Anthem. On 
January 22nd, Mr. Evan Evans scored a 
success with ‘* Soldier Jim’’ (Chesham) and 
‘‘ Honour and Arms” (Handel), and Mr. W. 
Trevor Evans the like with “Sound an Alarm” 
(Handel), a distinct feature being their duet, 
‘*Love and War,” which was re-demanded, 
Mr. David Hughes, in excellent voice, sang 
Hatton’s ‘‘ Revenge” and ‘I’m a Roamer” 
(Mendelssohn). The humorous relief was 
afforded by Mr. Charles E. Nott, who, in 
one or two parodies, and a capital musical 
monologue, entitled, ‘‘ Sweethearts,” showed 
wonderful versatility and powers of mimicry. 

x * 


An “ unrehearsed effect” of a most amusing 
character was witnessed at Daly's Theatre on 
Thursday afternoon, January 23rd, when 
Lohengrin was being performed by the Carl 
Rosa Opera Company. The Knight in his 
silver armour had just landed on fevva firma, 
having quitted his somewhat cranky craft 
drawn by the traditional swan, when a tele- 
graph boy with his cap well on one side of his 
head was seen to emerge from the ‘‘ wings,” 
and in the most leisurely manner traverse the 
entire breadth of the stage! He was evidently 
supremely unconscious that he was the ob- 
served of all. observers in the auditorium, 
though, luckily, the principal artists engaged, 
whose backs were turned to him, were thus 
unaware of the comedy that was being enacted 
behind them. The best of the joke was that the 
lad appeared to saunter through the watery with the 
utmost unconcern, and, to judge by the beatific 
smile upon his face, he can only have learned his 
mistake when he had reached the other side. 

* x 
of 

Tue verdict of £100 damages awarded to 
Miss Ella Russell in her recent action against 
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Mr. P. Notcutt is on the whole distinctly 
justifiable. To the layman it may seem 
strange that a prominent vocalist should have 
deemed it becoming or advisable to proceed 
against one who had (to all appearances in the 
said layman’s purview) merely been guilty of a 
breach of good taste or of carelessness. But 
when all the facts came to be submitted to the 
jury, they found for the plaintiff without hesi- 
tation, on the ground, we take it, that 
circumstances alter cases; and this case was 
rather a gross one. 
* * 
* 

Ar the same time, if the finding is a good 
one legally, the verdict adds, as the National 
Observer points out, ‘a new terror to life” so 
far as maragers, and even publishers, are con- 
cerned. Let us take the case, say, of a 
magazine such as the Pall Mall Magazine. On 
the cover of this periodical are monthly 
displayed, in a certain order, the names of 
the most important contributors to that par- 
ticular number. ‘In a list of ten” writers, 
“the choice of the first” on the list ‘“‘ might 
give rise to nine libel actigns by separate 
plaintiffs ’—supposing, as might well happen, 
that the ten writers were about on a par as 
regards their recognized rank as literary men 
or women. Again, the relative position of 
actors and actresses on theatrical programmes 
will henceforth have to be carefully weighed, 
or it may be open to such artists as Miss 
Leclercq or Miss Sophie Larkin, and Mr. 
Fernandez or Mr. H.; Kemble to object that 
their names appeared (as they ordinarily do) 


after those of the ‘‘ juvenile leads.”’ 
2 


** 

Tue ruling in the Russell case might also be 
held to shake even the hitherto Olympian 
critic in his chair. ‘“‘A Sharp” in the St, 
James's Gazette seems to think that it will 
render musical criticism impossible. But 
one signing himself ‘ Critic’’ replied (on 
January 25th) that the libel was not contained 
in any opinion of Mr. Notcutt, but in the 
suggestion that Miss Russell tacitly agreed to 
be classified in the order in which she was 
named. This is, we think, a sound view of 
the case. A mere announcement, whether 
made in editorial or advertisement columns, is 
practically an advertisement, so long as only 
hews or information apart from criticism is 
given. And with the terms of an advertise- 
ment those concerned must be held to comply. 
If they do not, they have their remedy against 
those who made them unwilling parties to such 
erroneous announcements. 


6 * 
te 


No! The Russell case cannot hit the 
critics as such. During a protracted and not 
altogether brutish career, we have been wont 
to mention the names of performers in the 
order in which they occurred to us, if at all. 
Not by any means as a matter of course in the 
order given them by their public prestige, which 








would be an invidious, difficult and altogether 
unnecessary point to determine. We can 
conceive the possibility of an operatic perform- 
ance in noticing which, even while refusing a 
mention of the prima donna, we might accord a 
conscientious meed of praise to those who 
capably carried off the dead bodies, if any. 


BY 


* 

As observed above, circumstances alter cases, 
and the jury had the circumstances before 
them. The best newspaper report does not 
ever convey the complete position of affairs as 
exposed in court. If this fact were more widely 
perceived, the judgments of the legal tribunals 
would be less liable to adverse comment in the 
press, and, so far as the decisions of police 
magistrates are concerned, the newspaper 
correspondent (who generally signs himself 
“ Justicia’? or something equally unpreten- 
tious) might abandon his search for mares’ 
nests, and devote his undivided energies to the 
discovery of pigeon’s milk. 


DIALOGUE: 
BETWEEN AN INQUIRING YOUNG MUSICIAN AND 
A Doctor oF THE ADVANCED SCHOOL. 


Young Mus.— 

God save thee, master. Give me speech of thee. 
Doctor— 

Have with thee, Sir. Mine ear is bent thy way. 
Young Mus.— 


Doctor, most learnéd in the subtleties 

Of music’s mysteries, I pray thee aid 

A youth who but commences his career, 

And fain would learn to be as great as thou. 
Doctor— 

What I can tell thee shall be told at once. 

Far be it from me to deny the hand 

Of welcome and good fellowship to one 

Who comes in simple faith to learn of me. 

Now that the glorious light of Modern Thought 

Has dawned for music as for other things 

Your path seems plain. Eschew decayed old creeds ; 

Heed not the dotards who would have you keep 

An Old World style; throw antiquated forms 

To the four winds. We, for Sonatas, read 

Rhapsodies, and for Symphonies, cnt any 

Unmarred by idle tunes in order ranged, 

Or page on page of loathsome prettiness. 
Young Mus.— 

Is music then not made of melody ? 
Doctor— 

By no means, Sir. For all our best effects 

Are gained with what uneducated ears 

Would take for discords, in a strange array 

Composed of accidental sharps and flats, 

And double sharps and flats which cannot be 

Comprised within the diatonic scale. 

A few strange octaves in the inner parts 

Sounded on some unwonted instruments) 

rovided they but be consecutive, 

Are seldem out of place. Then, some throw in 

A dash of * fifths ” for seasoning, and mind; 

Thou may’st not quarrel with an unresolv'd 

Seventh or ninth; for it has doubtless been 

As unprepared as it is unresolv’d: 

And so, by Nature’s equipoise (nihil 

Ex nihilo fit) that, or any chord 

Which prudes deem doubtful, but which we admire 

Passes along, unquestioned if unloved, 

Back to the limbo whence it first emerged. 
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Its very weirdness makes it exquisite 
And fills with peace all true musician-souls ! 
[Smiles in ecstacy, and, closing his eyes, is for some 
moments lost in thought. } 
Young Mus --- 
Have I thy leave to prosecute my Art? 
Doctor ‘ 
Do so, my son. But of all things beware 
Of too much tune. Full many have there been 
Who, like thyself, have sought to soar and sing 
Of Time and of Eternity, whose fault 
Was that they fancied themselves larks, whereas 
Twittering sparrows they were mostly like, 
And, snapping beaks in childish crudity, 
Unlike the lark who has somewhat to sing, 
Gave to the world what the world wanted not, 
Or had been given better long before. 
Young Mus.— 
Alas! Meseems I had best hold my peace ; 
For ever I a sparrow must remain 
Compared with larks like Beethoven. 
Doctor— 
Precisely now we touch the very point 
Which I and others of the Grand New School 
Labour to demonstrate. Thou sayest well 
That, judged by Beethoven’s, thy precious airs 
Seem rather less than feeble. 
Young Mus.— 


Stop there! 


Pardon me. 
I never said so; though maybe ’tis so. 
Doctor— 
No doubt ’tis so. Yet is there hope for thee. 
No woman yet looked ugly in the dark! 
Ah! how becuming is a bridal veil ! 
A ruin is most picturesque o’ nights ! 
What we see least of we admire the most ! 
So with thy melodies. Let listeners have 
So little of them that they long for more. 
’Tis wonderful how even commonplace 
And unoriginal airs, if quaintly garbed, 
And nicely broken off in nick of time 
(Just as the attention of the swinish Crew 
Begins to be concentred), charm the ear 
Of true musicians, qualified to judge. 
Believe me, Child, these last will gladly bear 
Inflictions of a really cruel kind, 
So thou but wand’rest through sufficient keys, 
And bear’st in mind the golden rules of sound: 
Suspension’s strain, delicious dissonance, 
Vagueness, and maund’ring, ’wild’ring wonderment— 
These, with the octaves and aforesaid fifths, 
And unexpected enharmonic change 
Will gain thee hearing among men like us, 
And stamp thee as a SYMPATHETIC SOUL. 
Young Mus.— 
Ah, Sir, thou meanest this: that I must hide 
Myself as much as may be in a guise 
Of cumbrous and extraneous mannerism ; 
Must start in horror from simplicity, 
And clothe my meanness in pretentious rags ! 
Doctor— 
Hey day, hey day! Not badly put! I shall 
Be able to make somewhat of thee yet ! 
Percy REEVE. 


MUSIC IN COLLEGES AND SCHOOLS. 


*,* In view of the musical influence of Colleges and 
Public and High Schools, we shall be glad to receive 
communications respecting any musical events that may 
take place. Such notices, however, should reach us by the 
18th day of the month. 

Harrow Music ScuHoot AND TRAINING 
CotLtece (NotrincHaM Brancu).—Mrs. Bow- 
man-Hart (Mary Hutton Farmer) has issued 
the following address to her pupils, old and 


of the Harrow Music School was begun, and] 
feel the time has come for its further extension 
and for placing the principles upon which it 
has been founded upon a firmer and broader 
basis; with this in view extensive premises have 
been taken in Regent Street. The object of 
the school has been to teach high-class music 
to pupils, and to train students for the pro. 
fession. Arrangements are now made to 
accommodate resident students for the study 
of every branchof musical art, forming a College 
of Music, The school and college will, as 
before, be carried on under a system of 
co-operation: any surplus profits will be 
divided equally between the teaching staff and 
a fund for providing an endowment. To 
further this I am giving my furniture and 
effects to the Institution. Our first term in 
the new premises will begin January 22nd, 
I am writing this letter to my old and new 
pupils, feeling sure they will be glad to hear of 
our progress, and from the past influence of 
the school take a deep interest in us. This 
being a co-operative movement I thought they 
would be glad of the opportunity to join me in 
contributing to the endowment.” 


South Lonpon GuiLp oF AMATEUR 
Musicians.—Annual Concert, Carlton Hall, 
Brixton. A very ambitious programme was 
creditably disposed of. Mr. Sydney Herbert 
has raised a school that can give as pleasant 
and varied a concert as one might wish. A 
few years ago the above society had no 
existence, nor was its Principal, Mr. Herbert, 
known in these parts. It is quite clear, how- 
ever, that both he and his scholars have 
‘caught on” immensely at Brixton, and the 
credit is mainly due to the Principal's versatile 
ability and unflagging zeal. The entertainment 
given at the end of December contained 
sufficient material for more than one evening, 
the pupils executing 26 pieces by the best 
English and Foreign composers, on_ violin, 
piano, mandoline, &c., interspersed with songs 
and recitations. 





DOINGS IN THE PROVINCES, &c. 


*,* Correspondents are implored to write distinctly, 
especially proper{names, and on one side of the paper 
only. 

NEWCASTLE-@N-TyNE.—During the month 
past concerts have been in the background. 
Pantomimes at the “Tyne,” ‘“ Royal,” and 
‘Art Gallery,” and Carnival at Olympia, 
with its variety entertainments, performing 
birds, dogs, wild beasts, &c., the whole 
enlivened with Madame Levante’s Lady 
Orchestra; a few Christmas performances of 
the Messiah, and of Messiah choruses, intet- 
spersed with other works appertaining to t 
season, notably at Elswick Road Wesleyat 
Church, under Mr. Geo. Dodds, choirmaster, 
and at the Central Hall, under Mr. Murrays 
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MetTuHopisT Free Cnurcu LITERARY SOCIETY, 
WuitLey.—This flourishing society re-opened 
on January 8th last, when a capital entertain- 
ment was provided by Mr. John Murray and 
pupils from Newcastle. These ladies and 
gentlemen gave a splendid concert some little 
time ago, in connection with the Free Church 
at Whitley, and so delighted were the officers 
with the programme that they readily accepted 
Mr. Murray’s offeragain. Thursday evening's 
entertainment took the form of a musical 
lecture on the great German composer and 
musician, Robert Schumann, with illustrations 
of his works by a string quartette and piano- 
forte. Mr. Murray’s efforts were a distinct 
success, his literary matter being listened to 
with deep attention. The instrumentalists 
taking part were:—Violins, Miss Maude 
Jaques (silver medallist © and Associate, 
L.C.M.), Miss F. Crea Bolton, Miss Marian 
Murray; ‘cello, Mr. T. H. Murray; piano, 
Miss Evans, Miss Murray, Miss M. H. Murray, 
and Mr. Murray. The frequent and hearty 
applause given at each of the renderings 
testified to the enjoyment of the audience. 
The society is in a flourishing condition, 
having now 107 members. The average 
attendance is good, and a gocd programme 
has been arranged for the following three 
months. The meetings are held weekly, and 
are free to all who care to attend. Among 
those present on Thursday we noticed :—Mr. 
J. F. Hogg, Mr. H. Saint, Mr. A. Nicholls, 
Mr. Size, Mr. T. Herdman, Mr. Whitehead, 
Mr. W. Johnson, Mr. R. White. Mr. Surtees, 
Mr. Anderson, and others. The Rev. J. H. 
Burkitt, pastor, presided. 

The third Harrison Concert is announced 
for the 28th inst. in Olympia, when the Royal 
Welsh Ladies’ Choir is expected to prove a 
leading feature. Thesoloists announced are Miss 
E. Florence, Madame Gomez, Mr. Ben Davies, 
Mr. Andrew Black, Miss Ethel Barns (violinist), 
and Mile, Madelaine Tenhave, pianist. 


4 * 


sk 

Griascow.— Although Scotch songs have 
been apparently tabooed in the drawing-rooms 
at present, still the great mass of the public 
seem to appreciate them when they are 


rendered by good artists. This was shown by 
the numbers who attended the various concerts 
given here during the week of the new year 
holidays by Mr. Aislie of the Abstainers Union, 
when he was assisted by the ‘Select Choir” 
and some of the ablest of Scottish singers.— 
Mr. J. A. Robertson gave a Scotch concert 
with the help of Mr. Durward Lely, Mr. 
Jas. Robertson, Miss Florence Lambeth, the 
Ranger Musical Male Voice Choir, and others, 
which quite filled the large St. Andrews Hall. 
—The Berkeley Street Musical Association 
gave a concert on the 23rd ult., the principal 
item being a cantata composed by the con- 
ductor Mr. J. Michael Diack, called Hail to the 
Saviour, which, if published, would supply a 
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felt want, namely, a short sacred cantata 
bearing on the birth of Christ. The words are 
taken from Scripture and the music shows 
considerable merit. The chorus numbered 
about 50. The soloists were Miss Diack 
(soprano), Mr. Brunton (tenor), Mr. D. Atherton 
Smith (bass), with Mr. Heap at the organ.— 
The principal event of the month was the 
repetition of the Messiah by the Choral Union. 
The interest centred in the début of Miss Jenny 
Taggart, a native of Glasgow and at present a 
pupil of Madame Marchesi of Paris. Though 
surrounded by numerous friends, both on the 
platform and in the audience, this young lady 
fairly justified her assumption of the arduous 
task and left an impression that, with a little 
more experience and study, she will take her 
place in the front rank of sopranos.—On 
January 21st the Choral Union repeated The 
Spectre Bride (Dvérak), and gave the Grail scene 
from Parsifal for the first time in Scotland, 

under the baton of Mr. Joseph Bradley. 

ee 


* 

TuFNELL Park. -- The National Sunday 
League having discontinued their entertain- 
ments at the Stanley Hall, the Sunday Concert 
Syndicate have seized the opportunity to 
achieve success and supply a long felt want in 
North London. At their fourth concert, held 
on Sunday last, a well-trained band of 25, 
under the able direction of Mr. L. Van 
Boolen, did ample justice to selections from 
well-known operas, opening with the Dead 
March in Sau/ in allusion to the recent Royal 
bereavement. A selection from Maritana with 
solos for violin (Mr. Poynter), cornet (Mr. 
Short), clarinet (Mr. Johnston), and trombone 
(Mr. Brett), was especially well received; and 
the concluding march ‘‘ Le Prophéte” deserved 
the warmest praise. The vocal items were 
supplied by Madame rere g wee an excellent 
soprano, and Mr. Sidney Isom, a pure and 
pleasing tenor, who for some time past has 
been a great favourite in the North. Madame 
Jones, owing toa cold, was not very successful 
with her first.song ‘‘ The Children’s Home,” but 
made ample amends with ‘‘ The Promise of 
Life ” and “ Dear Bird of Winter.” Mr. Isom 
sang ‘‘ The Star of Bethlehem,” “ Rita,” and 
“Ave Maria” (Mascagni). After the latter he 
was enthusiastically recalled. Mr. W. Short’s 
well played cornet solo, ‘‘ The Lost Chord,” 
was re-demanded, notwithstanding the surfeit 
of this air to which a long-suffering public has 
submitted. As in the case of the Sunday 
League Concerts there were a few free seats. 


NEW PUBLICATIONS. 


From Novello, Ewer & Co., ‘Six Songs,” 
composed by Herbert Baines to words by 
Shakespeare, Wilhelmina Baines, and Thomas 
Campion (who flourished in 1617), constitute 
an album of vocal music which it is a pleasure _ 
to notice. The selections from Shakespeare 
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treated are: ‘“‘O Mistress Mine,” ‘* When 
icicles hang by the wall,” ‘Orpheus with his 
Lute,’’ and ‘** Sigh no more, ladies.’’ All these 
are charming in their way, because so nicely, 
so easily, and so soundly written. That they 
are startlingly original it cannot be pretended. 
But while unambitious in scope the music is 
handled with rare purity, and it is quite re- 
freshing to find such honest accompaniments 
in modern works of this class by an English 
composer. A vocalist who sang simply and 
naturally could not fail to make a delightful 
effect in either of the songs above mentioned 
—though to ask a singer to be simple and 
natural is, we are aware, much as though one 
asked a monkey not to climb a stick—and the 
effect would be largely due to the neat har- 
monies employed. ‘ Love’s Renewal” (No. 5 
of the series) is not so happy. Anything more 
commonplace than the melody of the first four 
lines we have seldom met. Let the composer 
whistle it (unaccompanied), and he will be the 
first to say “ditto.” No. 6 (to Thomas 
Campion's poem, ‘‘ Shall I come sweet love to 
thee,”’) is short, and unexceptionable from any 
point of view. But the settings of Shakespeare 
are far the best in the little book. 


From Messrs. Bayley & Ferguson, Glasgow. 
The Sacred Cantata, Abvaham, with words 
arranged, and partly written, and music com- 
posed by Mr. Charles Dornton, B.A., is a 
musicianly and sound performance on well 
recognised lines. Presenting as it does little 
difficulty to the vocalists, and (judging from 
the piano score) absolutely none to the instru- 
mentalists, it will be invaluable to Choral 
Societies, to whom the nice part-writing- gives 
excellent scope for a refined performance. 


From William Rider G& Son, Limited, 14, 
Bartholomew Close, London. Mr. Henry C. 
Banister has in ‘‘ Helpful Hints for Harmony 
Students,” written an unpretentious but valu- 
able little work which is exactly what its title 
implies. The author has spared no pains to 
be lucid, and his remarks on the importance of 
thoroughly mastering the various clefs, and 
upon ‘only a passing note’? seem to us 
particularly admirable on a cursory perusal. 


From Messis. Patey & Willis, Great Marlborough 
Street, London. ‘ Twilight Music,” song, words 
by Clilton Bingham and music by Michael 
Watson is extremely pretty. The symphony 
is introduced at the end of the first verse in a 
particularly charming way. It is published in 
three keys to suit almost every kind of voice. 
‘The Darkies’ Holiday,” by Felix Burns, is 
lively and melodious schottische or barn-dance. 
The waltz, ‘* A Promise of Love,” by the same 
composer, is flowing and not difficult to play ; 
and the ‘ Lochinvar” (Highland schottische) 
is capitally designed for its purpose. The 
‘Glengarry Lancers,” also by Mr. Burns, are 


The “Chili Widow” waltz is dedicated to 
Mr. Arthur Bouchier and Miss Violet 
Vanbrough, by Albert Fox. It has a pleasing 
rhythm, and the principal air avoids the 
commonplace in praiseworthy fashion. The 
waltz ‘Egyptian Queen,”’ by Oscar May is 
also very agreeable, though perhaps legs 
suggestive of Egypt than Vienna. 


From Edwin Ashdown, Limited. Suite for four 
hands on one piano by Edward German is a 
perfectly beautiful work. It comprises four 
movements: Allegretto, Andante, Valse, and 
Allegro, each being distinguished by all the 
fine contrivance and refined grace which Mr, 
German has taught us to expect in his writings, 
Though requiring a certain technical skill, 
these movements should not be beyond the 
grasp of any capable pianists who cared to 
master them. They would repay any trouble 
expended upon them. They are published 
separately or complete in one book. 





ACROSTIC PRIZE. 

STARTING with this month, competitors are 
invited to send in solutions of the monthly 
acrostics, solutions marked ‘ Acrostic ’’ on the 
envelope, to reach 44, Great Marlborough 
Street not later than the first post on the 
20th. of the month in which the acrostic 
appears. At the end of the year a prize will 
be given to such solver as has successfully 
guessed the greatest number of acrostics, and, 
in the event of a “ tie’’ either the prize will be 
divided, or those ‘‘tying’’ wiil be invited to 
guess off their “ties” in special acrostics, at 
the discretion of the Editor. Every competitor 
should employ an assumed name, and only 
divulge his real one on learning that he has 
gained the prize. The assumed names of 
successful solvers will be published monthly. 


DOUBLE ACROSTIC FOR FEBRUARY. 


They are not on a par, but never mind: 
The names of two composers you must find. 


. Give me the morning paper: then all right 
I'll feel, although I’ve lain awake all night. 


. ‘© We never mention her” ; we know of yore, 
But what did T. H. Bayly say before ? 
. * We've fought the Bear before, and while we’re 
Britons true ”’ 
We'll fight the Botr, the Ashanti—we har e fought you. 


. Realization’s disappointing quite, 
Some say ; but most prefer it to this light. 
. The very best of taste I likely lack ; 
Still, hail me, as a piece of bric-a-brac ! 
. In music I should seldom doubled be, 
And I’m de trop when two sweethearts agree. 


TO CORRESPONDENTS. 
Letters connected with the literary department of this Journal must 
be addressed to the Evitor, 44, Great Marlborough Street, W. 
Communications intended for insertion will receive no notice unless 
accompanied by the name and address of the sender. : 
The Epitor cannot undertake to return articles of which he ® 
unable to make use. 
All business letters should be addressed to the PUBLISHERS. 
|... Advertisements should reach the Office of the PUBLISHERS, 44 
Great Marlborough Street, W., not later than the 20th in 
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